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CURRENT EVENTS AND CONCERT 
NOTES. 


AT HOME. 

PROFESSOR JOHANN Kruse's laudable inten- 
tion to revive the once famous “ Pops,” has 
so far not met with too great success inasmuch 
as the public seem to take only a faint inter- 
est in his scheme, and the first seven or eight 
concerts have been given practically speak- 
ing, before empty benches, particularly as 
regards the more expensive parts of the hall, 
the cheaper places being fairly filled. 


* 6 @ 
After an interval of a few days, the long 





chain of concerts was again continued by 
Miss Polyxena Fletcher and M, Jean 
Gérardy, who gave a joint Piano and ’Cello 
Recital at St. James's Hall on October 2ist. 
Their listeners were so delighted with the 
interpretation of M. Saint-Saéns’ Sonata in 
C minor, for pianoforte and violoncello, that 
the executants were three times recalled to 
the platform. Subsequently Miss Fletcher 
played several pianoforte solos by Brahms 
with discernment of their requirements, and 
M. Gérardy rendered séveral short pieces 
by Bach, Pergolesi, Schubert and Davidoff 
with great beauty of tone and fascinating 
delicacy and finish. 
é* @ 

The same evening the pupils ot the Royal 
College of Music were heard in a chamber 
concert at their hall. The programme con- 
tained Schumann's String Quartet in A 
minor and Brahms’s Quartet in B flat, Op. 


67. 
¢ @ @ 

A very busy week was the one that ended 
the month of October; it commenced on 
Monday, 26th October when Senor Sarasate 
and Mme. Berthe Marx gave their second 
violin and piano recital at St. James’s before 
a crowded hall, notwithstanding a veritable 
downpour of rain. The programme con- 
tained Saint-Saéns's Sonata, Op. 102, four 
movements from a Sonata by Bach for 
violin alone, a Fantaisie by Liszt on “ Don 
Juan” and several smaller violin pieces of 
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the usual virtuoso style. Enthusiastic en- 
cores were the order of the day and the 
audience reluctantly dispersed into the pelt- 
ing rain.—In the evening Professor Kruse 
gave another of his forty Popular Concerts 
before rows of empty benches, which lent a 
cheerless air to the stalls. Such a series of 
concerts cannot be given without adequate 
support and it is to be hoped that things 
may soon mend in that direction. 
* @ @ 

A recital was given the same afternoon by 
Mr. Gervase Elwes, whose patrons mustered 
around him in force, rain or norain! The 
artist in question hasa pleasant but by no 
means powerful tenor voice, which he uses 
in a highly intelligent manner. He selected 
sixteen songs, and divided them into three 
groups, at the head of his list appearing 
Beethoven's “ Adelaide,” of which he offered 
a tasteful and artistic, if not very impressive 
rendering. Vocal pieces by Cornelius, 
Brahms and Rubinstein were submitted by 
Mr. Elwes, who had no difficulty in winning 
the compliments of his audience. Mr. Henry 
Bird played the pianoforte accompaniments 
as faultlessly as ever. 


* @ @ 

At Bechstein Hall on Tuesday, 27th Oc- 
tober, Miss Aileen Raymond, a violinist, 
made a promising début. She was heard in 
Grieg’s Sonata in G minor, Saint-Saéns’s 
** Concertstiick,” and several smaller works. 
Increase of experience will doubtless greatly 
improve the talented young artist’s expres- 
sion, and develop more warmth of manner. 
Songs by Grieg and Rachmaninoff were sung 
by Mrs. Henry J. Wood. 


© © @ 

Other concerts given during the week and 
deserving honourable mention were those of 
the Dutch pianist, Herr Egon Petri; the 
pianoforte duettists, Misses Hollosy and 
Kelen; the Chaplin Trio; Messrs. J. G. 
Luard and F. Palatin (the latter a Spanish 
violinist of great talent, whom we hope to 
hear again); and the pianoforte recital on 
Friday of Herr Sauer, at which he introduced 
a new sonata of his own composition. It 
made an excellent impression by reason of 
its brightness and vivacity. 


* @¢ @ 

The concert given on Wednesday, Oct. 
28th, at which Herr Emil Pauer conducted 
the Queen’s Hall orchestra in its own home, 
deserved a larger audience. Never have we 
heard a more interesting and expressive 
rendering of Brahms’s first Symphony than 


that given under Herr Paur’s direction on,A 





this occasion. It was an artistic treat, even 
to the most blasé of concert-goers. Herr 
Sauer gave a most brilliant performance of 
the solo part of his second Concerto. 


Miss Adela Verne received a fairly large 
and highly appreciative audience at her 
pianoforte recital, held at St. James's Hall 
on Thursday evening, 29th Oct., when she 
delighted her hearers with an intelligent and 
well defined performance of Brahms’s Sonata 
in F minor. The finale was firmly and bril- 
liantly rendered. The Barcarolle,a Mazurka, 
a Prelude, a Valse, and three Etudes of 
Chopin followed, all crisply and delicately 
played, the Etudes being especially neat and 
dainty. An original Theme and Variations 
by Agnes H. Lambert (still in manuscript) 
received recognition for its clever and effec- 
tive writing, and Mr. Algernon Ashton’s 
‘“« Perpetuum Mobile,” a sort of octave study, 
elicited much applause. Pieces by Liszt 
completed the programme. 


Miss a, Sn wee a successful 
début at St. James’s Hall on Friday, 30th 
October. By engaging the Queen’s Hall 
Orchestra, with Mr. Henry J. Wood as con- 
ductor, and selecting to be heard in Saint- 
Saéns’s Concerto in B minor, Spohr’s 
‘¢ Dramatic "’ Concerto, the ‘‘ Preislied” from 
‘“‘ Die Meistersinger,” and Paganini’s “ Hex- 
entanz,’’ Miss Bridson submitted herself to 
a trying ordeal, but results at once proved 
that she was bending her steps in the right 
direction. Her tone is charming, her execu- 
tion fluent; she draws from her instrument 
sounds that cannot fail to enchant all ears. 
Nervousness, no doubt, accounted for some 
uncertainty in the performer’s playing at the 
beginning of the programme. But she soon 
gathered confidence and strength, and, as 
I have said, the entirely agreeable character 
of her playing quickly won her audience over. 
A recital fixed for November 17th will afford 
a further opportunity of considering Miss 
Bridson’s claims to a place among the rising 
violinists of the day. In the meantime it is 
a pleasure to chronicle so successful a 
début. 


@¢ @ @ 
Bechstein Hall was fairly well filled on 
October 30th when Miss Louise Hamilton 
gave a vocal recital. The artist in question 


has a powerful contralto voice which would 
benefit by further training. Miss Hamilton 
essayed the lovely air, “ Dove Sono,” from 
Mozart’s.“‘ Nozze de Figaro,” but achieved 

only moderately good results, the requirements 
bisof the piece with regard to such important 
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matters a3 charm of style aud graces of ex- 
pression being inadequately met. Miss 
Hamilton had the assistance of Mr. H. Lane 
Wilson, who sang the “Air du Tambour 
Maj >r,” {com Ambroise Thomas's “ Le Caid” 
in a particularly vigorous and effective man- 
ner, was warmly applauded. Miss Llewellyn 
Toms, a rapidly improving violinist, gave a 
bold and taking performance of Saint-Saéns’ 
‘* Rondo Capricioso,” and Miss Ethel Attwood 
played a graceful pianoforte piece by Mr. 
Edward Macdowell, styled ‘*To a Water- 
lily,” in tasteful fashion. 


¢ @¢ @ 

A new season of the Symphony Concerts 
began on Saturday afternoon, October 31st, 
anda large audience gathered to assist on an 
occasion which must have been very wel- 
come to every lover of genuine music. In 
the list of works were Brahms’s Symphony 
in E minor, No 4, and Schumann's pianoforte 
Concerto. These stood, like a Macedonian 
phalanx in the centre of the line, flanked, on 
the one hand, by Cornelius’s overture to the 
‘‘ Barber of Bagdad,” and on the other by 
two pieces from the penof Mr. Arthur Hervey. 
Place for the last-named, which had not 
before been heard in London, and were there- 
fore new to a vast majority of the audience. 
They are respectively entitled, ‘*On the 
Heights,” and “On the March’’; the one 
representing meditation and solitude, the 
other a sonorous and vigorous advance to 
carry out some course resolved upon in 
quiet thought. The other works in Satur- 
day’s programme need not be discussed on 
their merits. They are above and beyond 
that. The solo in Schumann's Concerto was 
taken by Miss Adela Verne and a more 
thoroughly sound and satisfactory perform- 
ance we have seldom heard. 


* @ @ 

Mr. Harold Bonarius (why not Harold 
Grimson ?) gave a violin recital at the Bech- 
stein Hall on November 2nd, ia the presence 
of a large and friendly audience. Mr. 
Bonarius has studied to good purpose with 
Wilhelmj, and his alert performances of the 
chosen works made a decidedly favourable 
impression. He hasa strong technique, and 
bows freely, while in the matter of intonation 
he gives no cause for reproach. The tests 
imposed by Bach’s Concerto No. 3, in D 
minor, were passed satisfactorily by the 
artist, who, in the beautiful Adagio met the 
calls for feeling and expression in a manner 
that assured appreciation. Noting a worthy 
effort, the audience recalled Mr. Bonarius 
twice tothe platform at the close of the con- 
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certo. Afterwards the capable violinist dealt 
in pleasing fashion with his teacher’s trans- 
cription of Wagner’s “ Albumblatt,” and 
followed on with neat performances of two 
of Dvorak’s “Slavonic Dances.” Dr. 
Joachim’s Variations in E minor and Wieni- 
awski’s Fantasia on Gounod's “ Faust "’ also 
engaged the attention of the artist, who had 
the assistance of his sister, Miss Amy Grim- 
son, in the rendering of Schubert’s ‘** Rondo 
Brilliant,” for piano and violin, with which 
the recital opened. Vocal relief was sup- 
plied by Miss Hope Morgan, who sang 
Richard Strauss’s charming pieces, ‘‘ Mor. 
gen"’ and “ Standchen,” tastefully, and also 
submitted songs by Sinding, Loewe and 


Massenet. 
* @ @ 

Dr. Richter is with us once more, and he 
signalised his return to Queen’s Hall on Nov. 
3rd, by quite a reasonable act of hero-wor- 
ship. The chosen object of the great con- 
ductor’s temporary devotion was Hector 
Berlioz, a musician who was born. into a 
troublous world one hundred years ago, and, 
doubtless regretted the fact many a time 
and oft before his work on this sphere was 
done. Dr. Richter’s hero worship was well 
done on thisoccasion. Heled his band with 
fine alacrity through the lively tumult of 
the “Carnaval Romain," through the less 
familiar overtures to “Beatrice et Bene- 
dict,” and “‘ King Lear *—the latter a thing 
of many dismal passages—and then through 
the sparkling patchwork of “ Benvenuto 
Cellini.” In the well-known Hungarian 
March the conductor was perhaps a thought 
more deliberate than usual. It is hard to 
quench altogether the fire of the magnificent 
climax which Berlioz has here contrived, but 
certainly Dr. Richter took matters a little 
too coolly. ‘ Harold in Italy,” with its wan- 
dering and often wearisome viola passages, 
filled the programme’s second part. 


* @ @ 

Mr. Donald F. Tovey proved himself a 
capable artist on the occasion of his 
orchestral concert at St. James's Hall 
on November 4th, but I do not pretend 
or rather 1 prefer to doubt whether his 
Concerto in A for pianoforte and orchestra 
may be accepted as a masterpiece. There 
are pretty little phrases in Mr. Tovey’s 
score; his passage music is pure and inno- 
cent, and his harmony and part-writing 
are commendably free from the errors decried 
in text-books; but what possible hope is 
there that music of this kind will ever again 
interest folk who have learnt the meaning of 
joy and sorrow, and have been thrilled, 
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uplifted and moved by the expression of 
these and other moods 1n the music of Mozart, 
Beethoven, Schumann, Brahms, Wagner or 
Tchaikovsky? Mr. Tovey as his learned 
treatises show, has studied the technique of 
his art to good purpose. This is well, but, 
before he undertakes the difficult tasks he 
has set himself, he would do well to grasp a 
few of the elemental facts of history and 


zsthetics. 
*¢ @© @ 

At Steinway Hallan the same evening, 
Miss Ethel Barnicott gave a concert, and 
met with a fair measure of support from 
amateurs. The artist in question has a light 
soprano voice of agreeable quality, over 
which she has not yet established complete 
control. Her choice of Mozart’s “ Zeffiretti 
lusinghieri,"" was not justified by results, but 
she sang Sullivan’s beautiful setting of 
** Orpheus with his lute” in tasteful fashion 
and was heard also in Mr. Denza's bright 
ditty, “‘ A May Morning,” and three songs 
by Mr. R. Barnicott, She was assisted by 
Mr. Arthur Walenn,who gave a particularly 
spirited rendering of Dr. Elgar’s fine song 
“The Pipes of Pan” and did well also in 
Mr. William Wallace’s “‘ Cradle Song” and 
“The Rebel,’ from the “ Freebooter Bal- 
lads.” Mr. Herbert Walenn played in his 
usually effective and artistic manner pieces 
by Popper and Raff. Miss Edith Rihll was 
the accompanist. 

* @ 


Herr Egon Petri, the Dutch pianist gave 
a recital on Wednesday, November 4th at 
St. James's Hall, and confirmed the impres- 
sions derived from his playing the week 
before. He is asound player, with executive 
means that satisfy the exacting requirements 
of the present day; but, being young, he has 
not yet acquired the maturity of expression, 
tenderness, and finesse that cultured music- 
lovers demand from those who attempt to 
minister to their artistic pleasure. Herr 
Petri was assisted most effectually by Miss 
Dorothy Bridson (who was heard with the 
concert giver in Franck's Sonata in A for 
violin and pianoforte) and Miss Hope Morgan 
who sang with much intelligence. 

Mr. Macmillen, a young violinist, made 
his début on Friday, November 6th, at St. 
James's Hall. He is a talented player of 
whom much may eventually be expected. 
His readings are at present marked rather 
by sweetness and purity of: tone than by 
power or depth of expression; but his 
intonation is excellent, and he phrases with 
considerable intelligence. He was accom- 
panied by the Queen’s Hall Orchestra, con- 





ducted as usual by Mr. Henry J. Wood, 
whose gifted wife contributed the vocal 
music, which, at such concerts is always such 


a relief. 
* @ @ 


Mr. Plunket Greene gave the first of his 
three vocal recitals on Friday, November 6th, 
at St. James’s Hall. For the first time for 
ten years he was not associated with Mr. 
Leonard Borwick, a graceful note in the book 
of words explaining that the “dissolution 
of partnership”’ was due to the numerous 
independent engagements of each artist. 
Mr. S. Liddle took Mr. Borwick’s place as 
Mr. Greene’s accompanist, but he played 
no solos, the whole of the programme con- 
sisting of vocal pieces. The first part of the 
scheme consisted of a cycle ot twelve songs 
from Tennyson's “ Maud,” set to music by 
Mr Arthur Somervell. The doors were 
most unwarrantably and unreasonably kept 
closed during the performance of the whole 
of these songs, and quite a little crowd of 
visitors was kept waiting in the corridor for 
over half-an-hour in consequence. 


* @¢ @ 


As was anticipated, Herr Kubelik’s recital 
drew a large audience to he Crystal Palace 
on Saturday afternoon, November 7th. His 
programme—or rather that part of it devoted 
to his owncontributions—was not as interest- 
ing as it might have been, including as it did 
for its most important work Vieuxtemps’ 
Violin Concerto in A minor, Op. 37, No. 5. 
The violinist was in great form however and 
the work in question enab!ed him to display 
his wonderful technical brilliancy to per- 
fection. Another good performance was 
that of Corelli’s ‘“‘ La Folia,” a composition 
full of seventeenth century charm and grace, 
played with the utmost delicacy and preci- 
sion. There was, of course, the usual enthu- 
siastic outburst after each piece. Miss 
Katharine Goodson played pianoforte solos 
with artistic appreciation of their musical 
value, and the singing of Miss Marian 
Iceton lent additional interest to the enter- 
tainment. Herr Ludwig Schwab accom- 


anied. 
. * @¢ @ 


Another Saturday “ Pop” was given on 
Nov. the 7that St. James’s Hall. The pro- 
gramme began with SirC. V. Stanford's string 
Quartet in A minor (Op. 45). Mr. Frederick 
Lamond, who was the pianist of the afternoon, 
gave a sound reading of Beethoven’s Appas- 
sionata Sonata, but failed to grapple success- 
fully with its imaginative qualities. Songs 
were sung with considerable charm and intel- 
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ligence by Miss Eva Lessmann (daughter of 
the well-known German musical critic, Otto 
Lessmann), and the concert closed with a 
performance by Messrs. Kruse and H. In- 
wards of Bach's Concerto for two violins. 
Mr. Bird accompanied. 


7, wo 2 

The prospectus of the Stock Exchange 
Orchestral and Choral Society has just been 
issued. It announces three subscription 
concerts (December gth, February 22nd and 
April 4th), which will, as usual, take place at 
Queen’s Hall. Mr. Arthur W. Payne, of the 
Queen’s Hall orchestra, will again conduct 
the orchestra, and Mr. Munro Davison will 
direct the choir. 


*¢ @ @ 

We deeply deplore the irreparable loss 
sustained by the fiddling fraternity by the 
departure of Mr. A. E. Ferir, who was prin- 
cipal viola in the Queen’s Hall orchestra, 
and is gone to America to take the position 
of principal viola in the Boston Symphony 
Orchestra. In his place, Mr. Lionel Tertis 
has been engaged. I almost think we could 
well spare a few more fiddlers ! 

* @¢ @ 

Mme. Blauvelt’s touring company, who 
had lately been giving concerts all over the 
provinces and principally in Ireland, gave 
their final concert at St. James's Hall on 
Monday afternoon, November the oth. 
We are told that the company, under 
the management of Mr. N. Vert, have 
had a most successful tour, and with 
Monday’s performance their campaign was 
brought to a close. The artists included 
Mme. Blauvelt, Miss Muriel Foster, Miss 
Madeline Payne (piano), Messrs. W. Green, 
Andrew Black and Tivadar Nachéz, Mr. W. 
Green’s place being taken, on account of in- 
disposition, by Mr. Harold Wilde, an excel- 
lent tenor, whose singing in “The Grail 
Song ” (‘* Lohengrin "’) and “‘ The Message” 
made deepimpression. The programme was 
made up of songs and instrumental solos, for 
the interpretation of which there is hardly 
any need to go into criticism. Encores 
were given and freely taken, and the concert 
gave universal satisfaction toa large audience. 


* @ @ 

Miss Irene Penso, a young violinist (said 
to have beena pupil of Rivardi and Emil 
Sauret) of Anglo-Italian parentage, and who 
has been heard at the Promenade Concerts, 
attracted a large audience on the occasion of 
her concert at St. James’s Hall on Nov. the 
11th. She was assisted by Mr. Henry Wood 
and the Queen’s Hall orchestra, The con- 





cert-giver elected to be heard in Beethoven's 
violin Concerto, a Romance by Max Bruch 
and a violin Concerto in A minor, Op. 54, for 
violin and orchestra, by Anton Arensky, 
which was played for the first time in 
England. Mrs. Henry Wood was announced 
to sing, but being indisposed, her place was 
taken at the last moment by Mr. Francis 
Harford, whose singing was greatly appre- 
ciated. Miss Penso maintained a high 
standard throughout her interpretation of the 
works named, satisfying her audience so 
well that they recalled her thrice at the end 
of the Beethoven Concerto, which was played 
with great brilliancy and fire. Arensky’s 
violin Concerto is planned out in four move- 
ments, which follow one another without 
a break, the first movement, a dashing Allegro, 
being the most interesting of the four. The 
second is an Adagio, containing a broad and 
melodious theme in C major, the next section 
being marked “Tempo di Valse,” which, 
although light and graceful, is perhaps not 
quite suitable for a concerto; the last move- 
ment is little more than a repetition of the 
opening, a kind of Coda, based on already 
familiar material. The orchestral colouring 
of the work is most effective and gives great 
credit to the ability and cleverness of the 
Russian composer. 


* @ @ 

A very small but friendly disposed audi- 
ence greeted Mr. Felix Weingartner at the 
Queen’s Hall on Thursday evening, Novem- 
ber the 12th, the occasion being a concert 
given in commemoration of the centenary of 
the birth of Hector Berlioz, the famous 
composer of “Faust.” Mr. Weingartner 
had an excellent orchestra at his command 
and I am sorry to say, that on this occasion 
at all events, he had to content himself with 
the enthusiasm ot his listeners. The pro- 
gramme consisted of the master’s Overture 
** Rob Roy,” a Lyric Scene for soprano and 
orchestra, entitled “Cleopatra,” Overture 
‘¢ Carnival Romain,” and “ Symphonic Fan- 
tastique.” The fine and crisp performance 
of the * Carnival Romain” lifted the melan- 
choly cloud that hung over the hall during 
the performance of the long-winded vocal 
scene, admirably sung by Mlle. Palasara. 
The Scéne had been written for the Prix de 
Rome in 1829 when the aspiring young 
composer was unsuccessful. Boiéldieu told 
Berlioz after the event that had he been less 
ambitious he would have been more suc- 
cessful; a remark in which there wasa good 
deal of truth. There is some dramatic force 
in the music and the colouring in the orches- 
tration is characteristic; yet, it is not one of 
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the happiest efforts of the French master. 
The Overture ‘‘ Carnival Romain” was ren- 
dered so finely that it had to be repeated. 
Professor Kruse announces a series of seven 
concerts to take place in April, 1904, and 
another series of seven in 1905. 


¢ @© @ 

Concerts were given by Josef Hofmann on 
11th November, the Chaplin Trio at Stein- 
way Halland Mr. Leonard Sickert at Bech- 
stein Hall with more or less success. 


* © @ 

The students of the Royal College of 
Music gave another well-attended concert 
(orchestral) on November 12th when the 
programme contained a Symphonic Poem 
by R. Strauss, piano Concerto in C by 
Tschaikovsky and Beethoven's Symphony, 


No. 2. 
¢ @© @ 

A testimonial concert is announced by the 
Queen’s Hall Orchestra to Mr. Robert New- 
man, the popular and highly esteemed 
manager of Queen's Hall, to take place on 
December 2nd under the conductorship of 
Mr. Henry J. Wood. The following will be 
the programme: Overture “*‘ Egmont,"’ Beet- 
hoven; Suite ‘‘ Casse-Noisette,”’ Tschaikov- 
sky ; Symphony, No, 6, in B_ minor 
(** Pathétique ’’), Tschaikovsky; Overture 
and Venusberg Music (‘ Tannhauser”), 
Wagner; Prelude and Liebestod (“ Tristan 
and Isolde’’), Wagner; Overture, “Die 
Meistersinger,” Wagner. We sincerely 
trust with Mr. Wood that the concert may 
receive the fullest measure of patronage 
from the public and that no empty seat may 
be seen in the auditorium on that occasion. 
Mr. Newman well deserves to receive public 
recognition for the excellent services he has 
rendered to the promotion of orchestral 
music in particular. 


*¢ @© @ 

November the 14th saw another crowd 
at Queen’s Hall at the second Sym- 
phony Concert, given by the Queen's Hall 
Orchestra under the direction of Mr. H. J. 
Wood. The programme consisted of Mo- 
zart’s E flat Symphony, the performance of 
which was of very high merit, Brahms’s 
Violin Concerto in D and Beethoven's Over- 
ture to “Coriolan,” upon the rendering of 
which Mr. Wood and his orchestra deserve 
no less congratulation than upon the success 
of the occasion. The crowd, however, was 
undoubtedly attracted by the appearance of 
Mr. Fritz Kreisler, who played the solo part 
of the Concerto in a style that roused his 
audience into a state of enthusiasm at every 








opportunity. As a technical display nothing 
could have been more perfect and at the 
close of the finale it seemed that the audi- 
ence would never cease applauding. 


* @ @ 

Only on September the 19th we had 
before us in our esteemed contemporary The 
Musical Standard a portrait of that excellent 
merchant-musician, Mr. Alfred E. Rodewald, 
and to-day it is our melancholy duty to 
record his unexpected and untimely death 
on November the goth after a brief illness. 
At one time, an enthusiastic pupil of the 
writer, Mr. Rodewald was highly esteemed 
as conductor of the Liverpool Orchestral 
Society and he was a man, universally 
admired by all who knew him, He was 
only forty-two years of age and he will be 
long deplored, for he was a man of the kind- 
liest disposition and his loss will be heavily 
felt, especially in Liverpool where he was 
the life and soul of the Society, which was 
indebted to him for its existence. 


* @¢ @ 

Mr. Henry J. Wood will sail on December 
26th for New York, where he is to conduct 
the Philharmonic Concerts on January 8, 9 
and 10. The other concerts are to be con- 
ducted by Messrs. Richard Strauss, Wein- 
gartner, Kogel, and Colonne, On his return 
Mr. Wood will go to Edinburgh and Glas- 
gow and direct in each city a performance 
by the Scottish Orchestra. He has also 
been appointed conductor of the Westmore- 
land Festival, which wil] take place next 


April. 
* © @ 
(Further concert notices, reviews, etc., 
must stand over for want of space). 





UnpeER the heading “ A Lost musical Art,”’ 
Mr. St. John Brenon writes lamenting that 
musical students are not taught the art of 
conducting. He declares that no means are 
provided by musical academies for them to 
become expert and capable conductors. No 
doubt matters are in this respect open to 
improvement, but they are not so bad as Mr. 
St. John Brenon seems to imagine. At the 
Royal Academy of music, and almost cer- 
tainly elsewhere, students are invited to exer. 
cise themselves in the use of the baton, and 
freely avail themselves of the opportunity. 
It should be noted, however, that a good 
conductor, like a true poet, is born, not 
made, and you eannot, by ever so much 
taking thought, turn a sow’s ear into a silk 
purse. 
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LIFE OF CHOPIN, 


By FRANZ 


LISZT, 


“TRANSLATED IN FULL FOR THE FIRST TIME 
. sy JOHN BROADHOUSE. 





WITH MEDALLION PORTRAIT OF CHOPIN. 





*PUBLISHER’S NOTE. 


In explanation of the sentence on the title, ‘translated in full for the first time” the 

Publisber desires it to be understood that he has discarded the Version previously issued by 

him by M. W. Cook, as it was only a partial translation. He has substituted the present 
- one which will, for the first time, present the entire work in book form to English readers. 


PIII YI Ye 


LONDON: WILLIAM REEVES, 83, 


POLI Yr 


CHARING CROSS ROAD, W.C. 





FRelianbie 
Strin ss 


Guaranteed for Good Tone and Durability. -, 
A Sample String sent Post Fres for § Stamps. 
Pianoforte Manufacturers and Importers, 
The Trade Supplied. 


J. STROHMENGER & SONS, 
86, BROMPTON ROAD, S8.W. 


OPPOSITE HARROD'S. STORES. 


WORKS ON THE VIOLIN. 
Facts aBouT Fipp gs, Violins Old and New. 
By J. Broapuouse. Third Edition, 6d. 
TREATISE ON THE STRUCTURE AND PRESERVA 
TION OF THE VIOLIN ‘AND’ ALL OTHER Bow 
INSTRUMENTS, together with an Account 
of the most celebrated, makers and of the 
genuinecharacteristicsoftheirInstruments 
by J. A. Orro, with additions by J. Bishop, 
Cr. 8vo, cloth, 3s. 
AuTOBIOGRAPHY OF Louis SpoHR. 2 volsin1, 
thick 8vo, cloth, 7s. 6d. (pub. 15s.) | 
Viotin MANUFACTURE IN ITALY AND ITS 
GerMAN Oricin, by Dr. E. SCHEBEK, 
translated by W. E. Lawson. 8vo,sewed,Is. 
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JEFFERY J. GILBERT, 


Maker of the Famous 


“GILBERT” VIOLINS, VIOLAS AND 


VIOLONGELLOS. 
Gold Medallist, PETERBOROUGH. 


London Show Rooms: 
Paternoster Row, London, E.C, 


Of all Dealers or of 13, Paternoster Row. MENTION THIS PAPER. 





NEW PATENT PERFECT FIFTH 
VIOLIN STRINGS FOR SOLO PLAYERS. 


No. 27 E, No. 55 A, No. 69 D, 1/- per Ring. 
» 70 D, Patent Aluminium, 6d. 
» 95 G, Good Quality, 6d.; 96 G, real Silver, 1/- 


Extract from Vion Times, October, 1903.—* I received from 
R. Harcourt samples of his new Violin Strings, they underwent 
a most careful examination on my part, with the result that 
brought me to the conclusion that they were the best strings 
now on the market. They are spun by a new process from 
finest Italian gut, have a most beautiful tone, are very easy to 
play upon, the Fifths being almost perfect; they are supplied to 
the greatest artists, and stand well even in our trying climate.” 


Each order should be accompanied by a remittance. 





R. HARCOURT, 34, QUEEN STREET, LONDON, E.C, 











‘* The Violin Times ’’ Portrait Gallery. No. 121.—DEcEMBER, 1903. 























MISS DOROTHY -BRIDSON. 


Photo by Lena Connell, 50, Grove End Road, St. John's Wood, N.W. 
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BONN’S PATENT BRIDGE 


Senor SARASATE says: “I find it a 
vioun decided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: “It pos- 
sesses all the advantages you claim for it.’’ 
_ Mons.JOHANNES WOLFF says: ‘While 
it greatly improves the inner strings, the 
outer strings are more clear.”’ 








All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer 
ones—in fact, they are very much weaker. 
This is because the outer Strings have a 
direct bearing on the belly of the Instru- 
ment, whereas the inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
ringing tone, clearer pizzicato notes, notes 
, in high positions more mellow, greater 
carrying power, and above all every String equal in power and 
brilliancy. Prospectusfree. SAMPLE VIOLIN BRIDGE 1s. 1d. 


. ’ Used at the Principal Vonservatoires on 
—, the Continent. 





Yo ~ ; — 
\ Perfectintene. Artisticinconstruction 
SIVOR) PRICE LIST AND TESTIMONIALS 
POST FREE, 
VIOLINS Song AGENT FoR GREAT BRITAIN AND 
CoLoniEs. 
> A J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 
FOR VIOLIN, VIOLA, ‘CELLO, BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.I1., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the ‘‘ E”’ will bear pulling up to “A,’’ 
thus standing a greater strain than any other string ever pro- 
duced. Each is subjected to a test before leaving the hands of 
the inventor. Prospectus and Price List post free. Sample 
packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 5s. post free. 

J. EDWIN BONN, 26, High Street, Brading, Isle of Wight. 





Monthly Auctions of Musical Property 


ESSRS. PUTTICK AND SIMPSON beg to 
a announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 
Month. Property intended for insertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days priortothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Bag VIOLINISTS.—Amateur String Band, moder- 

ate players only, now forming.—For terms and 
particulars address, Principal, 69, Earl's Court Square, 
S.W. 





Mr. E. Polonaski (Violivist), 
is open to receive 
ADDITIONAL PUPILS IN TOWN OR COUNTRY 


ScHOOLS oR Private PupPIiLs. 





Distance no object. 





Term of tuition may be commenced at any date. 


ExaMINATIONS.—Candidates are prepared for all 
Examinations. 


Appress c/o “ THE VIOLIN TimEs.” 








BIOGRAPHICAL DICTIONARY OF 
FIDDLERS. 


Including Performers on the Violoncello and Double 
Bass, past and present, containing a Sketch of 
their artistic Career, together with Notes of these 
Compositions, etc. 


By MASON CLARKE, 


With 9 Portraits, post 8vo, cloth, 5s 





W. REEVES, 83, CHARING CROSS ROAD,W.C. 





ENTLEMAN has one or two modern Violins 

which he can thoroughly recommend to anyone 

requiring a really fine instrument at a moderate price.— 
Graham, 42, Muswell Road, London, N. 





IMPORTANT NOTICE. 


ALL COMMUNICATIONS to the Publishing 
Office, 83 Charing Cross Road, London, W.C. Re- 
jected MSS. cannot be returned, unless accompanied 
by stamped and directed envelope. All copy must be 
written on one side of the paper only, and must reach 
the Editor promptly. 


TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per anoum 


(post free) - - - - - : 2s. 6d. 
For the Continent and America and 
Colonies, per annum (post free) - 3s. od. 


Publisher, Wm. Regves, 83, Charing Cross Road, 
London, W.C. 
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MISS DOROTHY BRIDSON. 


Miss Dorotuy BriDson—the young violin- 
ist who made her London début on October 
30th, when she was assisted by the Queen's 
Hall orchestra—is a native of London, and 
is the daughter of the late well-known bari- 
tone, Jolin Bridson, 

She began her study of the violin at the 
age of six years, her first masters being Mr. 
Arthur Walenn and Mr. Carl Engel. Her 
studies were continued for four years under 
Mr. Alexander Kummer, a pupil of Joachim. 
The young violinist was afterwards sent to 
the Cologne Conservatoire under the excel- 
lent tuition of Professor Wil y Hess, where 
she remained for four years; and, at the 
fiftieth anniversary of the founding of that 
Institution, was chosen as the violinist of the 
occasion, playing the Max Bruch Concerto 
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in G minor with great success. Dr. Max 
Bruch, as a former pupil of the Conserva- 
toire, was himself present, and, in response 
to the enthusiastic calls, made his appear- 
ance on the platform, leading the young 
violinist by the hand. He afterwards con- 
gratulated her warmly, and expressed his 
entire satisfaction with her performance. 
On leaving the Conservatoire she took with 
her the highest certificate as teacher, and 
also the highest diploma for solo playing. 

Subséquently Miss Bridson completed her 
studies under the great master, Sevcik, at 
Prague, where she remained nine months, 
appearing at Prague and Vienna. She 
received an exceptional ovation at one of the 
Bohemian Philharmonic Society’s concerts 
at Prague for her rendering of Saint-Saéns’s 
Concerto in B minor. At her Vienna recital 
the audience was roused to such a pitch of 
enthusiasm that, after many recalls, the 
young virtuoso was compelled to give three 
encores. 





OBSERVATIONS. 


Our gifted English pianist, Miss Gertrude 
Peppercorn, stands engaged to make a tour 
in the United States, giving recitals and 
appearing at orchestral concerts, to the 
number in all of thirty. Miss Peppercorn 
sails about Christmas. She will give a 
recital in London on Dec. 3. 

a * * 

The government of the Hampstead Con- 
servatoire has been reconstructed. There 
was formerly an advisory council, made up 
ot well-known persons not otherwise con- 
nected with the institution. This has been 
abolished in favour of a committee of man- 
agement, chosen mostly from the professors, 
and including Mme. Medora Henson, Messrs. 
Arthur Blackwood, Edward d'Evrey, Michael 
Hambourg, Max Hecht, Cecil J. Sharp, 
Herbert Walenn and Auguste Wilhelmj. 
The new arrangement is obviously much 
better than the old, and will probably work 


well. 
* * * 


I am informed by a friend of mine that 
this autumn’s season of Josef Hofmann’s 
pianoforte recitals is only attracting “ fairly’ 
large audiences, notwithstanding his perform- 
ances of pieces by Chopin, Schubert and 
Beethoven, are described as being delightful, 
and that as regards sympathetic and refined 
treatment of them he has but few equals. 
“Free List entirely suspended”? A few 
others suffer from the same complaint. 





Joachim tells this story of Liszt: When 
the Mendelssohn Concerto was quite new, 
Joachim, then a mere boy, having just 
finished studying it under the composer's 
direction, took it to Liszt one afternoon and 
asked him to play it with him. Liszt had 
never seen the work. He sat down to the 
piano with a cigar in his mouth and read the 
entire concerto off as easily as if it werea 
Cramer study. Joachim says he will never 
forget how remarkably clearly and crisply 
Liszt played the finale, and all through it he 
held the burning cigar, between the second 
and third fingers of his right hand. 


* * * 


The Queen’s love of music was at no period 
more strongly evinced than during the last 
few years of her life. She turned to it for 
solace and comfort in her old age, and derived 
the keenest pleasure from the performances 
of the various artists who were invited in 
quick succession to labour for her enjoyment. 
Her devoted daughters, Princess Christian 
and the Princess Henry of Battenberg, were 
ever on the alert to procure talent for this 
purpose; scarcely a week passed but that 
some artist of note plaved or sang in the 
Royal drawing-rooms at Windsor, Osborne or 
Balmoral. Lengthy, indeed, must be the 
list of those, from the diva downward, who 
can point with pride to their jewelled brooch 
or pin bearing the familiar monogram 
“V.R.I."; while many too, can display even 
costlier gifts that were received after repeated 
visits, in token of Her Majesty’s grateful 
appreciation. Aselect few had bestowed on 
them the insignia of the Royal Victorian 
Order; the first musician to be thus honoured 
after Sir Arthur Sullivan and Signor Tosti, 
was M. Jean de Reszke, who received the 
cross of the “R.V.O.” (fourth class) after a 
pertormance of “Lohengrin” at Windsor 
Castle on the Queen’s eightieth birthday, 
May 24, 1899. His brother was similarly 
decorated fourteen month’s later, after a 
representation of “‘ Faust ’’—the last occasion 
on which Queen Victoria ever listened to the 
opera.—F vom Hermann Klein's “ Thirty Years 
of Musical Life in London.” 


* * * 


A violin maker has discovered a process 
whereby he can impart to the varnish with 
which he covers his violins a scent which will 
not wear off. The fragrance emitted from 
his violins could never be mistaken for attar 
of roses. Its individuality is so positive that 
once smelled it can never be forgotten. Now 
here is something new underthesun. While 
one is playing a perfumed violin two of his 
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senses—hearing and _ smelling—will be 
brought into exercise simultaneously. What 


next ? 
* ~ * 


It is probable that Sims Reeves lost more 
money through unfulfilled engagements than 
any other singer that ever lived. He himself 
computed the total amount thus eliminated 
from his banking account, during a career of 
half a century at £80,000. An eighth of this 
sum would have sufficed to have spared him 
the rigid economy and the music hal! work 
which marred the closing years of his exist- 
ence. In the early “nineties” he took up 
teaching and accepted a professorship at the 
Guildhall School where we frequently came 
in contact.—Fyvom Hermann Klein's * Thirty 
Years of Musical Life in London.” 


* * * 


It is now generally conceded that unless a 
person knows how to play the violin he 
cannot intelligently criticise one who can 
play it. 

* * 

Hans von Bilow frequently said; “Ifyou 
don’t practice one day you feel it yourself, 
after two days your enemies notice it and 
after three days your friends.” 

* * * 


An American contemporary points to the 
fact that all the noted conductors who are to 
direct the Philharmonic Society at New 
York: were instrumental soloists before they 
reached the posts they occupy at present. 

Gustav Kogel perhaps has been less noted 
asa virtuoso than any of theothers. Edward 
Colonne, the French conductor, studied the 
violin at the Conservatoire in Paris, and 
carried off the first prize in that class when 
he was graduated. He was violinist for ten 
years before he had any opportunity to show 
his talents as a conductor. 

* * * 

Another injustice to Ireland! A corres- 
pondent of AZusical News writes to the editor : 
‘© No, Sir, the Irish are not musical. They 
may have a sentimental, conservative affec- 
tion for their own melodies and songs, but in 
the broader sense of the word they lack both 


appreciation and taste in music.” 
* * * 


Kubelik was born in 1880, and there can 
be no question that his youth and his inter- 
esting personality have had not a little to do 
with his easy conquest of music-lovers, both 
here and abroad. His greatest admirers—if 
they be really discerning musicians—would 
scarcely place him on an artistic pinnacle 


| 





above that occupied by an Ysaye or a 
Kreisler. Yet is he a more certain “ draw,” 
in London, at all events, than any other 
violinist before the public. But personality 


counts for nearly everything in these matters. 
And it is just this indefinable magnetism 
that Kubelik—like Paganini before him, and 
also, to a certain degree, Sarasate—un- 
doubtedly possess. 
* 


* * 


Iam told on verv good authority that in 
one of the private Schools of Music which 
have been established in Scotland the Ameri- 
can system of fees have been introduced and 
apparently with success. The system is this. 
The fees are low, and any one entering pays 
for two lessons in advance. At each suc- 
ceeding lesson he pays for one, thus always 
keeping one lesson paid in advance. Of 
course, the difficulty from the teachers’ point 
of view, is that there is no hold on the pupil, 
who, by forfeiting one lesson can drop the 
affair altogether. But, on the other hand, 
the American system seems to be attractive 
to people of moderate means, who might 
pay down a couple of shillings, or whatever 
it may be for each lesson, whereas a pound 
or two in advance might be a more serious 


matter. 
* * * 


Henry J. Wood, the English conductor 
began his musical career as an organist, and 
frequently played in the Crystal Palace and 
other large concerts before he was able to 
devote himself entirely to conducting. 

Richard Strauss was a pianist before he 
was famous as a composer and conductor, 
and Victor Herbert was regarded as one 
of the finest ’cellists in this country so long 
as he cared to play. The duties of conduct- 
ing and composing, combined with the cares 
of increasing wealth, compelled him to 
abandon all appearances as a soloist. 

Felix Wiengartner studied the piano at 
Leipzig, and went to Weimar to be with 
Franz Liszt. 

More recently a virtuoso than any of these 
conductors was the Russian Wasili Illitsch 
Safonoff, who is to direct the concert of 
Russian music. He studied the piano with 
Leschetizky and Brassin at the St. Peters- 
burg Conservatory. He carried off the gold 
medal for piano playing in the land of such a 
master as Rubinstein. He plays solos still 
at some of the concerts he conducts ia 


Russia. 
* K * 


A sale of violins and other musical instru- 
ments was held on October 28th at Messrs. 
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Puttick and Simpson’s rooms, Leicester 
Square, London, when the following prices 
were realised: Gold concert flute, Boehm’s 
system, Rockstro’s model, £23; vioiin attri- 
buted to Francesco Rugeri, £42; old Italian 
violin, by Guiseppe Guadaguini, £15; viola, 
by Carolus Ferdinandus Dandulphus, 
£15 5s.; violin by Gaetano Guadaguini with 
bow by J. Tubbs, £22; and another attri- 
buted to Nicholas Amati, £46. Nearly 


£1,000 was realised. 
* * * 


The only place in the world where violin 
making may be said to constitute the staple 
industry is Markneukirchen, in Saxony, with 
its numerous surrounding villages. There are 
altogether about £15,000 people in this dis- 
trict engaged exclusively in the manufacture 
of violins. The inhabitants, from the small 
boy and girl, to the wrinkled, gray-headed 
veteran and aged grandmother, are all con- 
stantly employed making some part or other 
of this instrument. 

SuL Sot. 





ABROAD. 
WE hear from New York that all indications 
foreshadow an animated season, so far as 
music is concerned. The Metropolitan 
Opera House will be open for grand opera 
longer than usual this winter. All the stars 
of the first magnitude will hold places in the 
operatic firmament. There will be forty-five 
night performances and fifteen matinées. 
Caive in “Carmen”; Sembrich in ‘“ Rigo- 
letto”’; Caruso, the new tenor; Ternina, 
Gadski, Edith Walker, Schumann Heink and 
others will be heard. And then “ Parsifal” 
is promised and probably will be given, 
despite the opposition of Cosima Wagner 
and her New York allies. There will be no 
dearth of pianists. The first to come was 
Harold Bauer, great artist that he is! And 
Busoni will be here to play the Steinway. 
Adele Aus der Ohe, Julie Rive-King, Joseffy, 
Zudie Harris, Frieda Siemens, Ottokar 
Malek. Fannie Bloomfield-Zeisler, Sher- 
wood, Constantin von Sternberg, Jessie Shay, 
Victoria Torrilhon, Pascal and several others 
will be heard in New York before Christmas. 
The last arrival, although one of the greatest, 
will be Reisenauer, who will play the Everett 
piano. Certainly an impressive array of 
pianists! And the violinists will be here in 
force. Several already have arrived, The 
first to reach these shores was Edwin Grasse, 
the blind violinist, who is to make a tour 
under the management of Charlton and 
Jacques, Thibaud, the brilliant young 





Frenchman, will make his New York début 
October 30th in Carnegie Hall. Maud Mac- 
Carthy, the beautiful young Irish girl, will 
return to play in Boston, New York, Chicago, 
St. Louis and several other large cities. And 
Sauret, now a resident of Chicago, will play 
here and elsewhere, Maud Powell will come 
later. Michael Banner, Max Bendix, Hubert 
Arnold, Carl Feininger, Olive Mead, Bern- 
hard Listemann, Vcelker and others will not 
be idle. 

Henri de Carrideaux, of New Orleans, a 
violinist and composer of strong individual- 
ity, has settled in New York. 

Herwegh von Ende is receiving applica- 
tions for instruction from many states. Four 
full days are already filled. 

Minneapolis has a fine string quartet, con- 
stituted as follows: Carl Reidelsberger, first 
violin; M. Heinz, second violin; Olof Hals, 
viola, and Carl Fischer, violoncello. It is 
named the Reidelsberger Quartet. 

It is not generally known, yet it is true, 
that H. E. Krehbiel, the erudite music critic 
of the New York Tribune, is a violinist of no 
mean order. He is averse to solo playing 
and devotes himself to ensemble. 

Alfred Manger, the famous violinist of 
Dubuque, Iowa, is already very busy filling 
concert engagements and teaching his large 
class of pupils. 

Harding M. Kennedy has opened a violin 
studio at 1021, Leavenworth St., San Fran- 
cisco, Cal. He has been abroad four years 
and studied under Halir in Berlin and 
Geloso in Paris. 

Messrs. S. M. Fabian, pianist, and Her- 
wegh von Ende, violinist, will give a series 
of three sonata recitals during the season, 
introducing several unknown works of excep- 
tional merit. 

P. S. Gutterson, the promising young 
violoncellist of San Francisco, has gone to 
Berlin to study with Anton Hekking. 

Our New York correspondent writes : Kun 
Arpad, who, although he is only eight years 
old, has already won fame as a violinist and 
is said to be a protégé of the Emperor of 
Austria, arrived here several days ago on the 
steamship “‘ Deutschland,” with his widowed 
mother. The little fellow has letters of 
introduction from Jean and Edouard de 
Reszke, who advised him to try his fortune 
here. Remarkable stories are told of the 
talent of the little Hungarian boy, who has 
been pronounced a genius by the musical 
critics of Berlin, Leipzigand Paris. He was 
vorn in Budapest on July 7, 1894, and when 
only two years old showed his talent for 
music by strumming on the piano every air 








NS 


THE VIOLIN TIMES. 189 








he heard. He was taken to a musical con- 
servatory when only three years old, and at 
the age of six made his first public appear: 
ance, He will appear at “ Venice in New 
York,” in Madison Square Garden, on 
Thursday. 

Our Berlin correspondent writes: At a 
concert given at the Imperial Palace last 
night in honour of the forty-fifth birthday of 
the German Empress, Franz von Vescey, 
the ten-year-old violinist, rendered with 
masterly skill the opening passages of 
Wieniawski's Concerto, Bach’s Aria and 
Schubert’s “ Traumerei.” The youthful 
prodigy earned the enthusiastic applause of 
their Majesties, who subsequently engaged 
him in animated conversation. 





AMATEUR ORCHESTRAL SOCIETIES IN THE 
METROPOLITAN DISTRICT. 


(The Orchestral Times.) 

As we are frequently applied to by amateurs for 
information respecting different Orchestral So- 
cieties ; we here give a list (as complete as we 
have been able to obtain information) of all the 
amateur orchestras in and around London, with 
the names of the conductors and the hon. secs. 
or business managers, to whom application must 
be made by those anxious to join either of the 
Societies. 

The Royal Amateur Orchestral Society, con- 
ductor, Mr. Ernest Ford, hon. sec., Mr. C. B. 
Morris, meets at St. Andrew's Hail, Newman 
Street, W. (where communications may be ad- 
dressed) on Tuesdays at 7.30. 

The Stock Exchange Orchestral Society, con- 
ductor, Mr. A. W. Payne, hon. sec., Mr. C. M. 
Dyer, Stock Exchange, meets at the Cripplegate 
Institute, Golden Lane, E.C., on Fridays at 5.30. 

The Strolling Players Orchestral Society, 
conductor, Mr. W. Shakspeare, hon. sec., Mr. 
W. E. Garstin, meets at St. Andrew's Hall, New- 
man Street, W., on Wednesdays at 7.30. 

The Westminster Orchestral Society,conductor, 
Mr. Clarence Lucas, hon. sec., Lieut. Col. 
Drake-Brockman, 34, Esmond Road, Bedford 
Park, meets at the London Organ School, Princes 
Street, W., on Fridays at 7.30. 

The Colet Orchestral Society, conductor, Mr. 
W. Frye Parker, hon. sec., Mr. Harold Jones, 
45, Gwendwr Road, West Kensington, meets at 
Colet Court, Hammersmith Road, on Tuesdays 
at 8. 

The Brockwell Orchestral Society (formerly 
the Kennington O.S.), conductor, Mr. Orbel 
Hinchcliff, hon. sec., Mr. R. Heathfield, 51, Ar- 
lingford Koad, Lower Tulse Hill, meets on 
Mondays at 8. 

The Highbury Philharmonic Society, con- 
ductor, Mr. G. H. Betjemann, hon. sec., Mr. I. J. 
Sealy, Kingscote, 88, Crouck Hill, N., meets for 
orchestral practice in the Highbury Athenzum 
on Wednesdays at 8.15. 





The Crystal Palace Amateur Orchestral 
Society, conductor, Mr. W. W. Hedgcock, hon. 
sec, Mr. E. E. Rudge, 24, Central Hill, Upper 
Norwood, meets at the Crystal Palace on Mon- 
days at 7.30. 

The Dulwich Philharmonic Society, conductor, 
Mr. Artbur Fagge, hon. sec., Mr. 1. H. Long- 
hurst, 186, Friern Road, E. Dulwich, meets at 
Emmanuel Hall, Barry Road, Dulwich, on 
Tuesdays at 8. 

The West Ham Philharmonic Society, con- 
ductor. Mr, H. A. Donald, hon. sec., Mr. J. B. 
Whyte, 18, Plashet Road, Upton Manor, E., 
— at Water Lane Board Schools on Mondays 
at 8. 

The Nonconformist Choir Union Orchestra, 
conductor, Mr. T. R. Croger, hon. sec., Mr. H. V. 
Croger, 114, Wood Street, E.C., meets at Essex 
Hali, Essex Street, Strand, in the afternoon of 
the first Saturday in every month at 3. 

The London and Westminster Bank Orchestra 
conductor, Mr. V. Thomas, hon. sec., Mr. M. G. 
Dunlop, 41, Lothbury, E.C. 

The Chandos Orchestra, conductor, Mr. J. W. 
Neal, hon. sec., Mr. L. H. Feesey, 113, Downham 
Road, N., meets at Northampton House, St. 
Paul’s Road, Highbury, N., on Tuesdays from 
7-30 to 9.30. 

The College Orchestra (formerly the Earlham 
Hall Orchestra), conductor, Mr. W. Harding 
Bonner, sec., Mr. F. Bonner, meets at Earlham 
Hall, Forest Gate, E., on Fridays at 8, There 13 
also at this establishment a Students Orchestra, 
which meets on Wednesdays at 8, and a Junior 
Orchestra (for players under 18 years of age) 
which meets on Fridays at 6.30. 


The Nightingale Orchestral Society, conductor, 
Mr. Cecil Goodall. meets at the house of Mr. 
W. Borders, 10, Balham Park Road, to whom 
application must be made as to conditions of 
membership. 

The English Ladies’ Orchestral Society, con- 
ductor, Mr. J. S. Liddle, hon. sec., Mrs. Nich« I- 
son, Cadogan Square, and Miss Arkwright, 
Newbury, meets on Thursday mornings. 


The Northampton Institute Orchestra, con- 
ductor, Mr. H. Davan Wetton, Mus. Bac., meets 
on Wednesdays from 8.50 tog 45. There is also 
a Military Band under Mr. E. Cawley, late band- 
master 2nd Royal Scots, attached to this 
Institute. 

The Walstein Orchestra, conductor, Mr. W. F- 
Wagget, sec., Mr. G. Morecroft, 371, Upton Lane, 
E., meets at the Walstein Academy of Music, 
Upton Lane, Forest Gate, on Friday evenings at 
8.30. 

The Keramic Orchestral Society, conductor, 
Mr. Walter Gandy, hon. sec., Mr. A. B. Cheese- 
man, meets at the Doulton Institute, High Street, 
Lambeth, on Tuesdays at 6.30. 

East London Orchestral Society, conductor, 
Mr. A. R. Spriggs, meets at Toynbee Hall, 
Commercial Road, E., on Tuesdays from 8 
to 10. 

The Avenue Orchestral Society, conductor: 
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Mr. W. L. Why, sec., Mr. R. J. Baldwin, 20, 
Droop Street, Queen’s Park, meets at the Congre- 
gational Hall, Harrow Road, W. 

Lavender Hill Orchestral Band, conductor 
Mr. George Lane, to whom application should be 
made at the School of Science and Art, Amier 
Street, S.W., where the Orchestra meets on 
Thursdays from 7.30 to 9.30. 

The People’s Palace Orchestra, Mile End, con- 
ductor, Mr. James Watson, directors of studies 
Mr. J. L. L. Hatton, M.A., meets on Saturday 
evenings from 8.15 to 10. There are also Violin 
Classes in connection with this Orchestra. 

The Amateur Chamber Music Society, presi- 
dent, Dr. W. H. Cummings, musical director, 
Mr. Geo. A. Clinton, hon. sec., Mr. A. M. Donald, 
57, Chestnut Road, West Norwood, meets at the 
Cripplegate Institute, Golden Lane, E.C., on 
Thursdays at 5.30. 

The Imperial Institute Amateur Orchestra has 
ceased to exist. 





CORRESPONDENCE. 


We neither approve nor disapprove of the 
opimons expressed by our correspondents under 
this heading. 


Re POPULAR CONCERTS. 


To THE EpiTor oF ‘‘ THE VIOLIN TIMEs.” 


Si1r,—Allow me, through the medium of your. 


columns, to express my astonishment and regret 
at the fact that Professor Johann Kruse has not 
yet taken a warning from last season’s series of 
Beethoven Festival Concerts, which must have 
involved the promoter in a serious financial loss, 
on account of their having been so sparingly 
attended. One of tbe chiet reasons for the then 
deplorable result was undoubtedly to be found 
in the warning note, which adorned all adver- 
tisements, programmes, books, etc., to the effect 
that the Free List was entirely suspended, a 
phrase, which was evidently directed against the 
poor and hardstruggling professional musician, 
who would have liked to be present at such treats 
as Mr. Kruse offered him, but who, especially at 
present has not got the means of investing 7s. 6d. 
or Ios. for a seat and who can also ill afford to be 
an ornamental member of the “ Gods” for the em- 
barrassment it may cause bim, say, of meeting 
some of his pupils—or worse still—his tailor in the 
same elevated position. Mr. Kruse quite forgets, 
that by treating his professional colleagues with 
acertain amount of liberality, he ensures their 
goodwill, and having done this, his colleague in 
return feels (provided he be a gentleman) him- 
self under some obligation and is sure to put in 
a good word with his pupils who are to some 
considerable extent influenced by their master 
or teacher. It is he who to a great extent can 
help to create or attract an audience, but it is 
also he, who can keep the public out. I heard 
a professional man say to his pupil in shrugging 
his shoulders; “attend the ‘Pops’ by all means 


- 





but you will find no one of note amongst the audi- 
euce’’; look at the reports we had of the attend- 
ance at the first two opening concerts: “ Empty 
benches, hardly fifty people in the stalls and the 
cheapest places hardly half filled!” Such was 
certainly the case and not even a Pachmann was 
able to attract the usual crowd! Poor de Pach- 
mann, “ before sitting down at the piano,’’—vide 
Daily Telegraph,—* gave vent to his feelings by 
enacting a little dumb show interlude, expressive 
in the first instance of surprise at seeing so many 
empty places, and afterwards of horror at the 
weather, which had kept so many of his adher- 
ents away.” Was it the weather or was it Pro- 
fessor Kruse’s announcement about the free list ? 
I am inclined to think the latter was responsible 
for the emptiness of the Hail, for only a few 
hours before, 1m pooring rain, Signor Sarasate 
had attracted an over-flowing audience, and the 
inclemency of the weather was only a lame ex- 
cuse for an empty hall. 

Feeling on the point is growing stronger day 
by day and unless the promoters of these coa- 
certs will drop the objectionable phrase and 
show a somewhat more liberal spirit, I should 
be sorry to see this otherwise laudable enterprise 
join the majority. 

I am, Sir, 
Your obedient servant, 
ENTHUSIASTIC AMATEUR. 
30th October, 1903. 





To THE EpiTor oF “ THE VIOLIN TIMEs.” 

S1r,—Io my opinion there is only one artist 
before the public who dares advertise that he has 
suspended the free list entirely, and that is 
Kubelik, and even in his case I very much ques- 
tion whether he will not experience after etfects 
from it. May I ask here, whether the once 
famous Wunderkind, Joseph Hofmann, attracted 
crowded houses at his recent pianoforte recitals, 
at which also the ‘free list was entirely 
suspended ?” 

One or two of our rather too numerous concert 
managers seem to be particularly fond of this 
senseless phrase, and the sooner they were to 
drop it, the better it will be for them as well as 
for their artists. 

Yours truly, 
ALLEGRO, 
19th November, 1903. 





AcoustTics.—Acoustics is a science, the object 
of which is the theory of sound. It differs from 
music in this respect, that it has no relation to 
the laws of the succession of sounds, of which 
melody is the result, nor to those of their simul- 
taneousness, which regulate harmony. The 
examination of the phenomena manifested in the 
vibration of sonorous bodies, of different kinds 
and of different dimensions, and the results 
of these phenomena on the sense of hearing, 
constitute the domain of acoustics—a word 
derived from a Greek word signifying to hear. — 
Fetis. 
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JUST PUBLISHED. Price ONE SHILLING. 


HOW TO REPAIR VIOLINS 


AND OTHER 


MUSICAL INSTRUMENTS. 
With Diagrams. 


BY 


ALFRED F. COMMON. 





Lonpon : 
W. REEVES, 83, CHARING CROSS ROAD, W.C. 





TO ORCHESTRAL SOCIETIES. 


Send for detailed lists of CARL VOLTI’S works; he 
best and most popular series yet issued. Nearly 400 
sets to select from!!! 


“The Amateur Concert.” 


A Collection of Overtures, Operatic Selections, 
Movements from Symphonies, etc., arranged as Solos, 
Duets, Trios, or Quartets for Violin, Piano, 2nd Violin, 
Viola, 'Cello and Bass, Flute and Piccolo, 2 Clarionets, 
2 Cornets, Euphonium, Trombone and Drums. 96 
Nos. Band, 2s. 6d. each; Separate Parts, Piano, Is.; 
other Parts, 6d. each. 


“The Highland Wreath.” 


A Selection of the most admired Scotch Airs for the 
Violin, with Accompaniments (ad lib.) for Piano, 2nd 
Violin, Viola, 'Cello, Flute, Clarionet and Cornet. 48 
Nos. 1s. 6d.each; Separate Parts, rst Violin, 6d. ; 
Piano, 6d.; Other Parts, 3d. each. 


SPECIAL FOR SUNDAYS, “P.S.A.”; etc. 


“ Gems from the Great Masters.” 24 Nos.” 
Selections from Oratorios, Masses, etc., same arrange- 
ments and prices as ‘‘ Amateur Concert.”’ 


“The Sacred Wreath.” 25 Nos.” 


A Selection of the most admired Sacred Airs, 24 \ um- 
bers for same Instruments and prices as ‘‘ Highla d.” 


POPULAR MARCHES. 36 Nos. 


Also Series of Duets, Trios & Quartets by Cart Vo .2), 
To Soloists—send for lists of Cart VoLt1 & AND; 
La TarcHE's works, 


To Professors—send for lists of Cart VoLti & 
ANDRE La TarcHE's theoretical works. 


JOEWNW BLOCELiEHY. 
3 ARGYLL S8T., REGENT ST., LONDON, W.. 





The only remedy for Whistling Strings 


INFALLIBLE 


TESTIMONIALS 





9, Northwick Terrace, Maida Vale, London, W. 
‘ December 18th, 1880. 

Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 

Believe me, dear Sir, yours very truly, 

R. R. SHIELDs. LUDWIG STRAUS. 


9, Northwick Terrace, Maida Vale, London, W. 
; December 13th, 1880. 
Dear Sir,—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very truly, 
R. R. SHIELDs. LUDWIG STRAUS. 


St. Paul’s Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 
Yours truly, 
J. T. CARRODUS, 


4, Disraeli Road, Pu tney, S.W. 

January Ist, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me 
The Resin is certainly by farthe best levertried. The first time 
I tried the Oil it did not answer, as I think,I overdried the strings 
However, the second time it was a complete success. I shall be 
glad to know how, and what price both articles can be obtained, 
and if my testimonial is of any use to you I give it most willingly. 

Yours very truly, 
R. R. SHIELDs. CARL 8 -HNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 
March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing,I can safely state that there is none 
in the world to equal them. I am also pleased to say my pupils 
use both, and find them a great advantage. 
Faithfully, yours 
F, A. EARNSHAW. 
Professor at—Portman Academy, Baker Street; Metropolitan 
College; Philharmonic Society; Richter, Hen- 
schel, Barnby, and all Festival Concerts. 


R. R. SHIELDs, 


31, St. Michael’s Place, Brighton. 

May 5th, 1893. 
Sir,—For about nine months, I have constantly used your ‘IN 
FALLIBLE ”’ O1n for my Violoncello Strings. I cannot speak too 
highly of it; it is far superior to any other Oilthat I have tried, 
including that obtained from Italy. I find the one of the strings 
improved by using it, and is produced more easily after it is ap- 
plied. I have recommended it to many friends, both professional 

and amateur, and they quite agree with me as to its efficacy. 
Iam, yours ne and obliged, 
RANK D’ALQUEN, 


31, St. Michael’s Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself, 
Iam, yours faithfully, 
Mr. SHIELDs. FRANK D’'ALQUEN. 
I have found no other Oil answer the same purpose, and I 
had tried many kinds before,including Rangoon, Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial, 


Mr. SHIELDS 





Sold by all respectable dealers in the United Kingdom,.? Price 6d, 
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PEGS SLIPPING 
Sold by all respectable dealers in the United Kingdom. Price 6d. 
CLARENCE Hovsk, HArnoGATE, 
December 22nd, 1898. 
DEAR I have tested your INFALLIBLE OIL and 


Sir, 
PEG COMPOSITION and found both excellent. 
Yours truly 


R. R, SHIELDS. HEINRICH DITTMAR, 





Handsome Vclume. 


SUITABLE FOR SCHOOL OR COLLEGE 
PRIZE, &c. 








Crown 8vo, cloth, 5s. 


MAKERS OF MUSIC. 


Biographical Sketches of the Great 
Composers, 
With Chronological Summaries of their Works. 
FACSIMILES FROM MUSICAL MSS. OF 


Bach HaypN BERLIOZ VERDI 
HANDEL Mozart MENDELSSOHN GOUNOD 
PuRkcCELL BEETHOVEN OHOPIN BRAHMS 
Dr. ARNE WEBER ScHUMANN AND 
Giuck ScHURERT WAGNER GRIEG 


Witnh GENERAL CHRONOLOGICAL TABLE. 
R. FARQUHARSON SHARP. 


PORTRAIT OF HENRY PURCELL 


LONDON : 
W. REEVES, 83. CHARING CROSS RD. W.C. 





SKETCHES OF GREAT VIOLINISTS 
AND GREAT PIANISTS. 
Biographical and Anecdotal, 

With Account of the Violin and Early Violinists 
(Viotti, Spohr, Paganini, De Beriot, Ole Bull, Clementi, 
Moscheles, Schumann (Robert and Clara), 

Chopin, Thalberg, Gottschalk, Liszt). 

By G. T. FERRIS. 
Bevelled cloth, gi't cdges, 2nd Edition. Price 4s. 6d. 


W. REEVES, 83, CHAKING CROSS ROAD, LONDON, W.C. 








BEETHOVEN’S PIANOFORTE SONATAS 
Explained for the Lovers of the Musical Art. 


By ERNST VON ELTERLEIN. 


With a Pretace by E. Pavrr. / “A 
Translated from the German by Emiry Hitu. ; 
New and Revised Edition—(1898). Cloth, 3/6 





Now Ready. 
New Edition, entirely revised and enlarged 
PRICE TWO SHILLINGS, 
THE ART OF 


TUNING THE PIANOFORTE 


HERMANN SMITH. 
LonpDon: 


W.REEVES, 83, CHARING CROSS RD., W.C. 





JUST PUBLISHED. Cr. 8vo, cloth, 5s. 


“Mastersinaers.” 


APPRECIATIONS OF MUSIC AND MUSICIANS 
WITH 


AN ESSAY ON HECTOR BERLIOZ. 





BY 


FILSON YOUNG. 


‘* The longest essay is the concluding one on Berlioz 
in which the author seems to us to have expressed in 
the fewest pessible words what it is that renders the 
music of that wayward genius so unsatisfying 
In Mr. Filson Young we have not only a critic of keen 
and sympathetic insight, but a writer of rare distinc- 
tion and ability. One can cnly admire the 
modesty that persuades Mr. Young that he is not 
prepared to criticise the composers of whom he writes, 
for we think not only is he sufficiently prepared, but 
that he is pre-eminently qualified for such a task.’'"— 
Daily Chronicle. 

‘The chapter on Charles Hallé is written with 
sympathy and knowledge."'"— Echo, Feb. 14th, 1902. 





W. REEVES, 83, CHARING CROSS ROAD, W.C. 





HOW TO PLAY FROM SCORE. 
Treatise on Accompaniment from Score 
on the Organ or Pianoforte. 


By F. J. FETIS, 


Translated by A, WHITTINGHAM. 





With 40 pages of Musical Examples. 
Cloth, 3s. 6d. 





W. REEVES, 83, CHARING CROSS ROAD, W.Cc. 





MUSIC AND MUSICIANS. 


Essays and Criticisms, 


<>: By ROBERT SCHUMANN 
RITEON 

5 aoe Edited by F. R. RITTER. 

DE 190° First Series, Fourth Edition, 8s. 6d, 
. . Second Series, 10s. 6d. 








W. REEVES, 83, CHARING CROSS ROAD, W.C. , 
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MUSICAL WORKS 


SUITABLE FORK PRIZES OR FOR _ PRESENTATION. 
; ON SALE BY 
WILLIAM REEVES, 83, CHARING CROSS ROAD, LONDON, W.O. 








Half a Cena of Music in England, by >». F. Huerrer, 8vo, cloth, 38. 6d. 
pub. 8s. 6d. 

‘T'welvo Lessons on Breathing and Sreath Control, for Singers, Speakers, and 
lcachers, by Gzorcs E. ‘Tmorp, cr. 8vo, limp cloth, rs. 

Ticse Lessons are so written that you can, by studying them, master the fundamental principles employed in 
the use of the Voice Without a Master. ) 
Tweuty Lessons on the Development of the Voice, for Singers, Speakers. and 

Teachers, by Georee E. Txorp, cr. 8vo, limp cioth, 1s 

This Series of Lessons is intended to give Singers, Teachers, Orators, Elocutionists and Clergymen a Practica! 
Knowledge of How to Strengthen and ])evelop the Voice 
Dictionary of Musicians, from the Earliest Period to the Present, cr, 8vo, sewed, 15. 

A Treatise on the Structure and Preservation of the Violin and all other 
Bow-Instruments, together with an account of the most Celebrated Makers and of 
the genuine characteristics of their Instruments, by J. A. Orro, translated with Addi- 
tions and lilustrations, by Joan Bisuop, 4th Edition, post 8vo, cloth, 3s. 

Mozart’s Don Giovanni, « Commentary, by CHartes Gounop, translated by WinDEYaR 
Crarx and J. T. Hutcuinson, cr. Svo, cloth, 3s. 6d. 

Ths Art of Modulating, Being a Series of Papers on Modulating at the Pianoforte, with 
Sixty-two Musical Examples, by Henry C. Banister, cr. 8vo, cloth, 2s.” 

Sketches of Great Violinists and Great Pianists, Dioyraphical and Anecdotal, with 
Account of the Violin and Early Violinists (Viotti, Spohr, Paganini, De Beriot, Ole 
Bull, Clementi, Moscheles. Schumann (Robert and .Clara), Chopin, Thalberg, Goti- 
schalk, Liszt), by G. I. Ferris, bevelled cloth, gilt edges, 2nd edition, 4s. 6d. 

Greater Works of Chopin (Polonaises, Mazurkas, Nocturnes, etc.) and how they should 
be played, by ]. Kxeczynsxi, translated by Miss N. Janorua, and edited by 5uTuzr- 
LAND Epwarps, with Portrait, Facsimile, etc., cr. 8vo, cloth, §s. 

Music and Musicians, Essays and Criticisms, by Ropert Schumann, translated, edited, 
and annotated by F. R. Rirrer, Portrait of Robert Schumann, photographed from a 
Crayon |v Bendemann, First Series, thick cr. 8vo, cloth, 8s.6d. Fourth Edition. 

Ditto, Second Series, thick cr. 8vo, cloth, ros. 6d. Second Ecition. 

Wagner—Beethoven, by Ricwarp WacNer, with a Supplement from the Philosophical 
Works of Arthur Schopenhauer, translated by.E. DaNNREUTHER, Second eclition, <1 - 
Svo, cloth, 6s. 

Wagner as I Knew Him, by Farpinanp Prakcer, 3s. 6d. (pub. 7s. 6d.) 





Second Bdition. Just Published. Crown Sve, cloth, 2s. 6d. 
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O N CON DUCTI N G . Pravers, Owners, DEALERS AND MAKERS OF 
A Treatise on Style in the BOW-INSTRUMENTS. 
* Haccution of Classical Music Avso For STRING ManvuPacTuRERs. 


By RICHARD WAGNER “Taken from Personal Experience, Studies & Observations 
With Illustrations of a Stainer ani 2 Guarnerius Violin, evo. 





. TRANSLATED BY ' 
EDWARD DANNREUTHER. By WILLIAM HEPWORTH, 
RING. W. REEVES, 83, CHARING CROSS ROAD, W.C. 
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